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The Marble Faun

We glance hastily at these things—at this bright sky, and those blue,
distant mountains, and at the ruins, Etruscan, Roman, Christian,
venerable with a threehold antiquity, and at the company of world-
famous statues in the saloon—in the hope of putting the reader into
that state of feeling which is experienced oftenest at Rome. . . . Side
by side with the massiveness of the Roman Past, all matters, that
we handle or dream of, now-a-days, look evanescent and visionary
alike. (6)



R. W. B. Lewis
The American Adam"
(salvation)
Northrop Frye Anatomy of
Criticism (1957)" “Archetypal Criticism: Theory of Myths”
The Marble Faun
Henry James The Marble Faun “ Like all of

Hawthorne’s things, it contains a great many light threads of symbolism,
which shimmer in the texture of the tale, but which are apt to break and
remain in our fingers if we attempt to handle them.” "

“ The fault of Transformation is that the element
of the unreal is pushed too far, and that the book is neither positively of one
category nor of another” Y

“ 1| think it a pity that the
author should not have made him more definitely modern” '
“ The story straggles and wanders, is dropped and
taken up again, and towards the close lapses into an almost fatal
vagueness.” “"
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“Why, my dear Hilda, he is a Tuscan born, of an old, noble race in
that part of Italy; and he has a moss-grown tower among the
Apennines, where he and his forefathers have dwelt, under their
own vines and fig-trees, from an unknown antiquity.” (103)

“Speaking in no harsh sense, there is a great deal of animal nature
in him; as if he had been born in the woods, and had run wild, all his
childhood, and were as yet but imperfectly domesticated.” (104)

“I have
only lived since I met you.” (15)



“ a German princess”

He remembered the gossip so prevalent in Rome, on Miriam’s first
appearance; how that she was no real artist, but the daughter of an
illustrious or golden lineage, who was merely playing at necessity;
mingling with human struggle for her pastime; stepping out of her
native sphere, only for an interlude, just as a princess might alight
from her gilded equipage to go on foot through a rustic lane. (397)

“Captive queen”

“Shroud yourself in what gloom you will, I must needs follow
you.” (50)

“They played together like children, or creatures of immortal
youth; . .. .”(83) “Setting apart only this, Miriam resembled a Nymph, as
much as Donatello did a Faun.”(85)



The Marble Faun

xi

The labyrinthine wanderings of Israel in the desert, repeated by
Jesus when in the company of the devil (or “wild beasts,” according
to Mark), fit the same pattern. The labyrinth can also be a sinister
forest, as in Comus. The catacombs are effectively used in the
same context in The Marble Faun, and of course in a further
concentration of metaphor, the maze would become the winding
entrails inside the sinister monster himself."
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In the midst of its madness and riot, Miriam found herself suddenly
confronted by a strange figure that shook its fantastic garments in
the air, and pranced before her on its tiptoes, almost vying with the
agility of Donatello himself. It was the Model. (89)

“ Your hour is
past; his hour has come!” (90)

“That iron chain, of which some of the massive links were round her
feminine waist, and the others in his ruthless hand. . . .” (93)

“Shall I clutch him by the throat?” whispered Donatello, with a
savage scowl. “Bid me do so; and we are rid of him forever!” (91)

“Bid me drown him!” whispered he, shuddering between rage and
horrible disgust. “You shall hear his death-gurgle in another
instant!” (148)

faithful hound” (148)
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“Innocent persons were saved by the destruction of a guilty
one, who deserved his doom.”(170)
15

“a winged figure with a drawn sword, and a dragon, or a demon,
prostrate at his feet” (139)

“What a spirit is conveyed into the ugliness of this strong, writhing,
squirming dragon, under the Archangel’s foot!” (140)

12 9 “And the great dragon was cast out, that
old serpent, called the Devil, and Satan, which deceiveth the whole world:
he was cast out into the earth, . ...”

The Marble Faun
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“the Messianic hero as a redeemer of society™

“a prisoner’s cell”



“They know it!” repeated Donatello trembling. “They shun me!
All Nature shrinks from me, and shudders at me! 1 live in the
midst of a curse, that hems me round with a circle of firel No
innocent thing can come near me!” (249)

The Marble Faun The Romance of Monte Beni

28

“The Owl-Tower”

Or, let us rather say, with its difficult steps, and the dark prison-
cells you speak of, your tower resembles the spiritual experience of
many a sinful soul, which, nevertheless, may struggle upward into
the pure air and light of Heaven, at last. (253)
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And the LORD said unto Moses, Make thee a fiery serpent, and set
it upon a pole: and it shall come to pass, that every one that is bitten,
when he looketh upon it, shall live. And Moses made a serpent of
brass, and put it upon a pole; and it came to pass, that if a serpent
had bitten any man, when he beheld the serpent of brass, he lived.
(KJV, Numbers 21:8-9)

And as Moses lifted up the serpent in the wilderness, even so must
the Son of man be lifted up: that whosoever believeth in him should
not perish, but have eternal life. (KJV, John 3:14-15)

The Marble Faun
“ Donatello’'s eyes shone with a serene and hopeful
expression, while looking upward at the bronze Pope” 314

“I have heard,” remarked the Count, “that there was a brazen
image set up in the Wilderness, the sight of which healed the
Israelites of their poisonous and rankling wounds. If it be the
Blessed Virgin’'s pleasure, why should not this holy image before us
do me equal good?” (315)

At this moment, it so chanced that all the three friends, by one
impulse, glanced upward at the statue of Pope Julius; and there was



11

the majestic figure stretching out the hand of benediction over them,
and bending down upon this guilty and repentant pair its visage of
grand benignity. (323)

So, now, at that unexpected glimpse, Miriam, Donatello, and the
sculptor, all three imagined that they beheld the bronze Pontiff,
endowed with spiritual life. A blessing was felt descending upon
them from his out-stretched hand; he approved, by look and
gesture, the pledge of a deep union that had passed under his
auspices. (324)

43 47

“He has travelled in a circle, as
all things heavenly and earthly do, and now comes back to his original self,
with an inestimable treasure of improvement won from an experience of
pain.” (434)

( 50 20)

( )

“a wayside Paradise” 435
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*" Frye, 150.

Xt “Donatello was as gentle and docile as a pet spaniel’(43) “Miriam, Hilda, and the
sculptor, were all three present, and, with them, Donatello, whose life was so far
turned from its natural bent, that, like a pet spaniel, he followed his beloved mistress
wherever he could gain admittance.” (131)

Xiv “She must have had cause to dread some unspeakable evil from this strange
persecutor. . ..” (171)

* Frye, 192.

xi “But as for you, ye thought evil against me; but God meant it unto good, to bring to
pass, as it is this day, to save much people alive.” (KJV, Genesis 50:20)
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